Lines 10-11 of the Bacchae provide a :o_v?_..::m.:u:o: of some of
variation which is possible within the pattern of the iambic trimeter, the
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In the first of these lines, Euripides substitutes a long for a short g
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only once, at the very beginning, while at the same :B.o resolving” the _o=M
syllable at the end of the first foot of the second metron into two short syllables
(&Ba-), producing the pattern -~ where we expect -~ or - -,

. In the following
line, he has used an identical resolution as a substitute for a simple iamb ga¢ the

o:ao:_._n:EBo:o:.uqoa:nm:mEnuw:o:_(iﬁ-aroin-virnqoio expect
--. Note that scansion of this line reveals that the second syllable of mc_,«p_aumum
must be short, an example of the “mute-liquid rule” at work.

The meters of the choruses, which are more various and complex thap
iambic trimeter, are thoroughly analyzed by Dodds in his commentary.

Commentary
Abbreviations:
D E.R.Dodds, Euripides, Bacchae, (Oxford 1960)
GP 1. D. Denniston, The Greek Particles? (Oxford 1954) brid
S H. W. Smyth, Greek Grammar, rev. by G. M. Messing (Cambridge,
Mass. 1956)
Prologue
1 tMvde ... x06va: “to this land”; terminal acc. In poetry, the goal
of a verb of motion is often in acc. without a preposition (S 1588).
3 AoyevBeio(a) < Aoxebw, “to bring to birth.”
4 dpelyag &k: “having taken x (acc.) in exchange for y (gen.).”
7 t68(€): “this one here,” indicating, as often, someone or something
present on stage.
9

untép(a) elg &pfv: “against my mother.” In poetry an object
can precede its preposition.

&Bavatov ... BBpiv: in apposition to pLya.
11 t@nou: “establish x (acc.) as y (acc. adj.).”
onkdév: “shrine.”

viv: third person, sing. or pl., masc. or fem. accusative pronoun used
frequently in poetry (S 325¢). Here, masc. acc. sing.

Gunélov ... Botpudder xAdn: “with the clustered greenery of
the grape-vine.”

13 Yoag < ying, ov, O, “field, land.”

14f  ®poydv e, Mepodv 0': The first te connects Avddv in 13 and
®puydv. 0’ connects the phrase governed by éneA@adv in line 16 to
the phrase governed by Mnav in line 13. The comma shows the point
after which the acc.’s are objects of éneAO@v rather than Awtav. The
remaining connectives link the objects of ¢éneABmv.

14 nAaxag < nAdE, nhakdg, fi, “plain, plateau.”
GAa < &Ag, &Adg, , “sea,” as in Homer.

18 prydoty < pydg, édog, “mixed, mingled.”
nAfperg < mAipng, e, “filled (with),” here + preceding dat.’s.

kaAAinvpydTovg: “with beautiful towers.”

11f

20 D believes that this line should follow line 22, but if it remains in this
position, he suggests substituting x86va for néAv to avoid repetition
after noherg in 19.

21 taxel = tq Ekel, “the regions there.” D prefers (in combination
with his shift of line 20) kakel = xai kel, which is the reading of the
manuscripts.

22 tehetdg: “rites,” especially of initiation.

24 dvorléAvEa < dvololblw, here causal “excite with cries.”

vePpid(a) < vePpig, idog, ©, “fawnskin.”
tEdyag < é€anto, “to fasten x (acc.) to y (gen.).”
%podg < xpac, xpodc, 0, “skin, flesh, body.”
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b fixiota .xnmwm .mﬂ whom it was least necessary.” ypfy
ted imperfect of xpn.
unaugner s “denied.” A
P M.Hmmmqg < vopgedo, literally, “give in marriage.”
MH:M common poetic alternative to Om6 + gen. as an €Xpression of
personal agent (S _.ommnw . - .
&vopépeLv: “attribute ; continues 59?2 statement introduced by
obx EpacKOV in 27 but without the negative.
Kadpov copiopa(ta): “a wily strategem belonging to Kadmos.»
In Greek poetry, the plural is often used where English uses m.:
indefinite singular (S 1000b). As D points out, the phrase is in
apposition to Semele’s claim that Zeus is the father of her baby
(ZepéAny ... avagépewv), which her sisters dismiss as a face-saving
expedient devised by their father Kadmos.
viv = a0y, i.e., Semele; see on 11.
eexavydv(10) < éxkavydopar, “gloatingly announce.” This is
an anaf Aeyopevov, the only occurrence of this compound verb.
Y&povg: here, her affair with Zeus.
viv: here, fem. pl., intensified by ad1dc.
®o1pno(a) < oiotpdw, “goad.”
opevdv: For the gen. of separation, see S 1392; here, dependent on
napaxonot, “struck aside from.”
n&v ... fhoav: As punctuated in the text, these lines seem to say
the same thing twice, perhaps to stress the exclusion of males from
maenadic ritual. For an alternative punctuation which removes the
tautology and produces a more normal iambic line, see D.
tEéunva < éxpaivw, “drive mad.”
dvapeperypéval < dvapiyvopt/dvoapioyw, “mix up, mix
together.”
&vopégoig ... métpang: literally, “on roofless rocks.” In poetry,
the dat. of place is often expressed without a preposition (S 1531).
Rviar < nuat, “sit”; for the conjugation, see S 789. )
&téleatov odoav: participle in indirect statement with éxpadeiv
in 39. .
Bakyevpdtwv: with dtélestov, “uninitiated”; see on 33. .
ZepéAng ... Unep: The accent on a disyllabic preposition shifts to
the first syllable (anastrophe) when its object precedes it (S 175).
tixter: Subject is Semele.
1@ xat’ éué: literally, “the (actions) involving me”; internal acc.
(S 1554a) with Beoparyei.
&ro: For accent, see on 41. .

00t ... yeydg évdeifopar (< éveixvopar): “show, give
proof of being x (participle) to y (dat.).”

fiv = édv.

Havao < pawvdg, 6dog, 1, “madwoman, Bacchante.” Eyo

GArdBag (< dAAdoow) éxw: “I have taken in exchange.”
+ aor. part. = periphrastic perfect (S 599b).
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gpupa < Epupa, otog, 10, “defence, bulwark.”

thmiydpi(a) =10 émydpra, “native.”

éud: The possessive adj. is often substituted for a parallel possessive
pronoun, here €uod.

ktuneite: causal, “make (them, i.e., the toprava) resound.”
{v(a): “where,” as usual when followed by the indicative.

Parodos

yég = yfic. In tragic choruses Doric o is often substituted for Attic 7.
kGpatév ©' edxaparov: literally, “toil easily toiled.”
edalopéva = edbalopévn; see on 64.
tig;: D’s commentary is based on Gilbert Murray’s edition of the
text, with which he frequently disagrees. Here, objecting to Murray’s
monosyllabic question, he prefers the reading ti¢ peAdBporg (“Who (is)
in the house?”). For dat. of place, see on 38.

ebonpov: “uttering words of good omen” here, as often, implies, in
order to avoid bad omens, uttering no words at all, i.e., to observe
religious silence.

vuviicw: “sing, praise, celebrate,” takes double acc. of the thing
praised and the thing wherein or with which it is praised.

Brotav dyioteder: literally, “keeps pure with respect to his life.”
Bracederar: literally, “bring into the Biacog/Bacchic company.”
8peoot < Bpog, Spovg, 16, “hill,” Homeric dat.

Opyra: “worship, rites, sacrifices,” especially those practiced secretly
by the initiated.

Beprredov: “practicing according to the rite fixed by @épic
(religious law).”

&va ... Twvdoowv: As D points out, tmesis of &vativdoow,
“shake up and down, brandish.” For tmesis, see S 1650-1651.

Gyv1dg < dyvid, &g, ©, “street, highway.”

®divav < dig, ivog, N, “travail, labor pain.”

Aoyioig: “of childbirth, natal.”

ntapévag < nétopat, “fly,” aor. mid. part.; gen. absolute, as D
explains.

vndbog < vndig, Vog, 7, “stomach, womb”; gen. of separation with
£kBoAov, “cast from, aborted.”

ovvepeider < ouvepeido, “set firmly together, bind closely.”
aviko = fvika, “when.”

TovpOKeEp@V: masc. acc. sing., “bull-horned.” For the accent, see
S 163a.

1élecav ... otepdvooev: For the omission of the syllabic past
indicative augment in Attic tragedy, see S 438a.

gvBev: “from which cause”(D).

Onpotpdgov: literally, “beast-fed,” i.e., “bestial, wild.”
nAoxapotg: “locks, braids of hair.”

xiood: “ivy.”




